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IN MEMORIAM 
HOLLIS FRENCH 


The Trustees of The Cleveland Museum of Art wish to record 
their feeling of deep loss in the death of Hollis French on 
November 21, 1940, at his home on Mount Vernon Street in 
his native city of Boston. Member of a distinguished Boston 
family, he grew up in a tradition of service, and throughout his 
life he gave of himself, wisely, generously, unquestioningly, in 
every good cause in which he believed. 

His interest in The Cleveland Museum of Art extended back 
more than twenty-five years to the days when he was associated 
with the building of the Museum as a Consulting Engineer; and 
that sense of interest and affection did not lessen with the years, 
but grew as he saw the infant Museum, in which he increasingly 
believed, grow to lusty manhood. He saw in Cleveland and in 
the Western Reserve an outpost of the New England spirit in 
the lands beyond the Alleghenies. He realized profoundly the 
importance of the bonds of tradition which draw together the 
new and the old. 

In his generous wisdom he saw his collection of two hundred 
and thirty-two pieces of Colonial and early American silver, 
which he had collected lovingly and untiringly through long 
years, serving to strengthen the ties of that New England 
heritage in the broad plains beyond the mountains. It was in 
that spirit that he gave the collection which he loved with all 
his soul, symbol of the sturdy craftsmanship, of the genius of 
his Colonial forbears, so that it might serve a wider field, so that 
it might be a source of inspiration to craftsmen and students, 
so that it might make clearly visible the rare distinction and 
forthright quality of the pioneer spirit, the foundation on which 
America is built. 

Noted connoisseur, distinguished author of basic works in his 
chosen field, sensitive and understanding, he has passed on, but 
his spirit will always live in the Museum he loved and in the 
rich service which his coJlection will increasingly give in the 
years to come. 
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A CAMBODIAN HEAD 


In 1864 the government of France established a protectorate 
over the country of Cambodia and, two years later, dispatched 
Louis Delaporte with an exploratory expedition into the interior. 
After his return in 1867 Delaporte wrote, in Voyage au Cam- 
bodge, “The reality surpasses the most beautiful dream.” And 
such, indeed, must have been the case; for through the extrava- 
gant cloak of the all-enveloping jungle, glimpses could be seen 
of the massive and accomplished architecture of a kingdom 
hitherto unknown in the West. It goes almost without saying 
that the enthusiasm of the young explorer was boundless, but 
that it was not unjustified is proven by the fact that—today— 
the remains of more than a thousand Cambodian temples have 
been uncovered. 

In 1873-4, Delaporte led another expedition to Cambodia, 
sponsored by the Ministries of the Navy and of Fine Arts. On 
this occasion he went to Angkor, capital from about the middle 
of the ninth century to about the middle of the twelfth century, 
and returned with approximately seventy pieces of sculpture. 
All were exhibited at the Palais de Compiégne in 1877 and were 
afterwards turned over to the Musée du Trocadéro in Paris, 
where they were first put on exhibition in 1882. 

From 1881-2 Louis Delaporte was again in Cambodia, spon- 
sored by the Société académique indochinoise. Forced by illness 
to return from this expedition, he brought back a new collection 
of sculptures, which were turned over to the Musée Indochinois 
du Trocadéro, of which he had been made curator. He never 
went back to the Orient, but remained in his position at the 
museum until his death in 1925. 

Of all the pieces of sculpture that Delaporte brought back to 
France, he kept one head for himself. After his death this head 
passed into the possession of Lucien Allez and then, through the 
offices of a dealer, into the J. H. Wade Collection of The Cleve- 
land Museum of Art.' 

On the back of the neck is a label in Delaporte’s hand: 
“Divinité Cambodgienne, Ruines du Temple d’ Angkor. Haut- 
Mékong. Civilisation Khmer.””* More specific identification is im- 


1 See illustration on cover. No. 40.53. Height, including small base, 1634”. 
2 “Cambodian Divinity, Ruins of the Temple of Angkor. Upper Mékong. Khmer Civilization.” 
The Mékong is a river. Khmer is the local word for Cambodian. 
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possible, for there are no attributes. Made of a hard, brown 
sandstone, highly polished, it is topped with the tall headdress 
indicative of a Hindu deity. The modeling is simple, un- 
obtrusive, but powerful, as is always the case with the greatest 
sculpture. The features of the god, though slightly sensual, are 
yet sufficiently abstract to raise him to a plane above humanity. 
Too subtle for detailed analysis, the forces that compelled the 
sculptor are felt by the observer. Many deities were made in 
this tradition, but whereas most of them are simply “traditional,” 
the head under discussion was made at precisely that moment 
when all the best impulses of the period were alive in the maker. 
It is like something that expands from within, instead of being 
applied from without. 

According to the most recent dating of French archaeologists, 
the piece was made in the period of Rolios and Koh-ker, that 
is, from the middle of the ninth century to the second half of 
the tenth century. HOWARD HOLLIS 


RECENT ACCESSIONS OF PRINTS 
BY ALBRECHT ALTDORFER 


The year 1938 marked the four-hundredth anniversary of the 
death of Albrecht Altdorfer, whose paintings have won for him 
the distinction of being the head of the Regensburg School. 
Apart from his being a painter of importance, he was an archi- 
tect of considerable accomplishment and one of the most gifted 
and original print-makers in Germany in the sixteenth century. 

In recent years the Museum has acquired two woodcuts, two 
engravings, and one etching by Altdorfer, prints which repre- 
sent the three graphic processes practiced by this artist. 

The “St. Christopher Carrying the Christ Child” (B.* 53; 
C.D.’ 55), from the Paul J. Sachs Collection, a gift of The Print 
Club in 1936,° bears the date of 1513 and is one of Altdorfer’s 
earliest woodcuts. This frank and personal interpretation of the 
subject shows the saint after he has forded the stream and is 
about to climb the bank. As an example of beautiful spacing, 
it is unsurpassed among the artist’s prints. It is the simplest of 
all Altdorfer’s compositions, and is drawn with bold, sure lines 
1 Adam Bartsch, Le Peintre graveur, Vol. VIII. 


2 Campbell Dodgson, British Museum Catalogue of Early German and Flemish Woodcuts, Vol. Il. 
8 See illustration on inside back cover. 
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which have all the freshness of a pen drawing. Except for a few 
simple lines barely indicating the hilly horizon, the sky is left 
blank; the pine tree in the foreground and the hills and houses 
in the distance are suggested with the fewest possible strokes. 
The shading, too, is accomplished with a minimum use of open 
parallel lines and an almost negligible amount of cross-hatching, 
a method quite different from that employed in most of the 
artist’s other woodcuts,* in which an infinite variety of light and 
shade is produced through the use of closely laid lines and con- 
siderable cross-hatching. 

Altdorfer did a number of woodcuts of the Virgin, among 
which is “An Altar with Niches Containing Figures of the Virgin 
and Child, and Saints” (B.’ 50; C.D.” 51), an undated, early 
work purchased for the Dudley P. Allen Collection in 1936.° It is 
a large print of an altar, very likely copied from Altdorfer’s 
original design for an altar in the new stone church of the 
Virgin at Regensburg; this was built to replace the wooden 
chapel in which originally was installed the wooden statue of 
“Die schéne Maria von Regensburg.” The wooden statue became 
celebrated for the miracles that were attributed to it and made 
Regensburg famous as a pilgrimage center. 

In the Museum’s print of the altar, the artist’s skill in render- 
ing architectural detail and his knowledge of perspective are 
at once apparent in the drawing of the elaborate framework in 
which are placed the recesses with their figures of the Virgin and 
the Child and the saints, Christopher, Mary Magdalene, George, 
and Catherine. 

Another accession, the engraving of “The Virgin in a Land- 
scape” (B.' 17; W.° 23), was the gift of Leonard C. Hanna, Jr., 
in 1935. It is likewise an early work, of about 1515, and the 
largest of all Altdorfer’s relatively small engravings. The scene, 
an intimate and tender one, is drawn in a felicitous mood re- 
flected in the landscape background. On the right of the Virgin 
and Child are two large pine trees, which reach to the top of the 
print;on the left, in the middle-distance, are houses beyond which 
loom mountain tops. Above the mountains is a sky well-de- 
fined, with close parallel lines broken by masses of white, fluffy 
4 Illustrated by the Museum’s set of forty small cuts of the “Fall and Redemption of Man.” 


5 See illustration on inside back cover. 
6 Emil Waldmann, The Masters of Engraving and Etching: Albrecht Altdorfer. 
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clouds. Altdorfer was among the first of the artists to stress 
landscape for itself, and the beautifully wooded scene depicted 
in this engraving is not merely a setting but vies in importance 
with the human elements in the picture. 

A second engraving, “The Virgin with the Child and St. Anne 
at the Cradle” (B.’ 14; W.° 49), acquired for the Dudley P. 
Allen Collection in 1938, belongs to Altdorfer’s later and more 
mature period, between 1521 and 1526. This simple composition, 
conceived in such a delightfully intimate fashion, is one of the 
most appealing of Altdorfer’s smaller plates. The figures are 
articulate and well rounded, and show a decided advance in his 
understanding of the human form. 

The final print to be considered is an etching, “Goblet with 
Lilies of the Valley” (B." 94; W.° 109), a gift of The Print Club 
in 1936.’ This is an accession of special significance. Not only is it 
the first etching by Altdorfer to be acquired by the Museum, 
but it is one of the few etchings of the sixteenth century in the 
Museum’s collection. 

Altdorfer was one of the very small group of pioneers in the 
etching medium who appeared in the early part of the sixteenth 
century. The other experimenters of this group were Diirer, 
Urs Graf, Aldegrever, H. S. Beham, Jacob Binck, Burgkmair, 
Daniel Hopfer, Van Leyden, Frans Crabbe, and Vellert; but 
it remained for Altdorfer to etch the first pure landscapes, and 
in these he realized more fully than any of his contemporaries 
the possibilities of the etching technique. The others, including 
even Diirer, accustomed as they were to the precision demanded 
in engraving, were not prepared to utilize the freedom that the 
new and more pliable method offered, and their etched works 
retain the characteristics of engraving. Altdorfer etched thirty- 
seven copper plates, by far the largest number of etchings pro- 
duced by any artist of this period; the two earliest, interiors of 
the Regensburg Synagogue, were etched in 1519. About 1530 
he brought out his nine famous landscape etchings and shortly 
afterwards the beautiful group of twenty-three designs for 
silversmiths’ work, twenty of which were for goblets.® 

It is almost vain to hope to acquire even one of Altdorfer’s 
etched landscapes, as they are among the greatest of print 


7 See illustration on inside front cover. 
8 The other three etchings are Waldmann 29, 114, 115. 
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rarities and almost never come upon the market. The Albertina 
in Vienna is the only Museum that can boast of a complete set 
of these treasures. The goblet etchings, however, are only 
slightly less rare, and the Museum is indeed fortunate in owning 
the beautiful specimen which comes from the Paul J. Sachs 
Collection. These goblets, produced after Altdorfer’s successful 
achievement in landscape etching, reveal him as master of his 
craft. All of the goblets are delicately etched, and their graceful 
forms are manifestations of the joy Altdorfer felt in beautiful 
objects. From an inventory of Altdorfer’s will, one learns that 
he possessed an excellent collection of silver vessels. But his 
etched goblet prints were not copies of actual goblets he had 
owned or seen but were original creations. 

The Museum print is one of the loveliest of all of these etched 
masterpieces. Except for the “Goblet with Shells,” it is the 
most fanciful in design of all the goblets and one of the few in 
which the natural form is retained in both the shape of the 
vessel and the decoration applied to it. Most of the other goblets 
in the series are subjected to the conventionalized treatment 
of Renaissance classical ornament. 

The five acquisitions here described substantially augment 
the Museum’s collection of prints by Altdorfer, bringing the 
total up to fifty.° LEONA E. PRASSE 


CLEVELAND CONCERT COURSE 


It is with pleasure that the Museum of Art announces its con- 
tinued sponsorship of the Cleveland Concert Course under the 
direction of Mrs. Emil Brudno for the season 1940-1941. 


The list of artists is as follows, and the time, 8.45 p.m.: 
January 10 Vronsky and Babin, duo pianists 
January 24 Simon Barer, pianist 
February 14 John Charles Thomas, baritone 
Under the same auspices and direction there will also be pre- 
sented the following: 
January 12 3.30 p.m. Marian Anderson, contralto 
January 19 3.00 p.m. The Littlefield Ballet, 
company of 65 with orchestra 
For information and reservations, call The Korner & Wood 
Company, CHerry 5805. 


9 For description of previous accessions of Altdorfer prints see Museum Bulletin, July, 1933, p- 107- 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 


1940, the following names have been added to the Membership 
lists: 
FELLOW 
Ireland, James D. 


TRANSFER FROM ANNUAL TO LIFE 


Bachman, Dr. Robert V. 
Burrell, Florence E. 


ANNUAL 
Hale, Frank 
Hirsch, Dr. S. F. 
Holdstein, Milo S. 
Huyck, Marqueta 
lliff, Mrs. Florence 
Johnston, Ruth D. 
Kramer, Mrs. Abraham 
Levins, Tena H. 
Liggett, Mrs. Carr 


Baldwin, Fred C. 

Best, Karl I. 

Bing, Mrs. Louis S., Jr. 
Bissett, Mrs. George 
Bond, Mrs. Frederick 
Cornell, Owen M. 
Daniels, Dr. John R. 
Deutsch, Mrs. George 
Edelman, Albert 


Mattio, Christy 
Molholm, Mrs. H. B. 
Nathanson, Samuel A. 
Nutt, Joseph R., Jr. 
Odenweller, Mrs. C. J. 
Platt, Vida 

Sachs, Dr. George 
Schmidt, Elizabeth A. 
Swanda, Howard 


Elfring, Joseph H. 
Forbes, Jane 


Geiser, Mrs. William B. 


Golawski, Reverend B. 


Lincoln, Mrs. James F. 
Lueke, Dr. A. W. 
Lupton, Mrs. Dilworth 
Mangis, Mrs. Louis J. 


Tozzer, Virginia 

Vessel, Mrs. Mamie A. 
Wallace, Mrs. Robert B. 
Wellman, Mrs. S. K. 


Gunn, Dr. Estes J. Marks, Archie M. 


Wilson, Mrs. O. Raymond 
Marshall, Martin R. 


Total Membership, 3,401 


CALENDAR FOR JANUARY, 1941 


Friday 3. 8.15 p.m. Lecture: Technique, Imagination, and the Work 
of Art. Irwin Edman, Professor of Philosophy, 
Columbia University, New York. 

2.00 p. m. Young People. Adventures in Morocco and Mexico, 
told and illustrated by John Teyral, The Cleve- 
land School of Art. 

3.00 p. m. The Allen Tucker Memorial Exhibition of Paint- 
ings. Sherman Lee. 

3-45 p. m. Educational Films: A New Frontier, presented by 
John Flory, Documentary Film Producer, New 
York. 

4.00 p.m. WTAM. How a Museum Grows. William M. 
Milliken. 

Friday 10. 8.15 p.m. Lecture: Symbolism in Art and Literature. Thomas 

Munro, Curator of Education, The Cleveland 
Museum of Art. 

Saturday II. 2.00p.m. Young People. Silent Film: Robin Hood, with 

to 4.30 p.m. Douglas Fairbanks. 
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Sunday 12. 3.00p.m. 


3-45 


4.00 p. m. 


§.15 p.m. 
Friday 17. 8.15 p.m. 


Saturday 18. 2.00p.m. 
Sunday 1g. 3.00p.m. 
3-45 m. 
4.00 p. m. 


5.15 p.m. 
Friday 24. 8.15 p.m. 


Saturday 25. 2.00p.m. 


Sunday 26. 3.00p.m. 


3-45 p.m. 


4.00 p. m. 


5.15 p.m. 
Friday 31. 8.15 p.m. 


Gallery IX . 
Gallery X . 
Gallery XVI . 


Ground Floor Corridors 


Junior Museum . 


The Traveling Exhibition of Sculpture. Margaret 
Fairbanks. 

Recital: Sonatas for Violin and Piano. George 
Poinar, violin, The Conservatory of Music, 
Baldwin-Wallace College, Berea, Ohio; and Frieda 
Schumacher, piano, Cleveland. 

WTAM. The Euclid Avenue of Yesterday. Jer- 
mayne Smart and I. T. Frary. 

McMyler Organ Recital. Arthur W. Quimby. 
Piano Recital: Music by Cleveland Composers. 
Lionel Nowak, New York. 

Young People. Marionette Play: Puss-in-Boots. 
The Master Marionettes. 

Paintings from the Museum Collection. Marguerite 
Munger. 

Lecture: Some Artists I Have Known. Katherine 
Halle, Cleveland. 

WTAM. Ways of Enjoying Sculpture. Ann V. 
Horton and Thomas L. Cheney. 

McMyler Organ Recital. Arthur W. Quimby. 
Lecture: Chinese Travelers to the West. John 
Pope, Lecturer, Cambridge, Massachusetts. 
Young People. French Folk Dances and Songs. 
Pupils of Joy Hunt Bennett, assisted by Esther 
Haerman, soprano. 

The Traveling Exhibition of Sculpture. Milton S. 
Fox. 

Lecture: Ways of Enjoying Sculpture. Ann V. 
Horton, in charge of Museum Instruction, Cleve- 
land Public Schools. 

WTAM. Recital. Lila Robeson, contralto; Mel- 
ville Smith, accompanist. 

McMyler Organ Recital. Arthur W. Quimby. 
Lecture: Beauty in Desert Wonderlands. John 
Claire Monteith, Hollywood. (Holden Lecture on 
Outdoor Art.) 


EXHIBITIONS 


. The Traveling Exhibition of Sculpture, under the 


auspices of the Sculptors’ Guild. 


. The Allen Tucker Memorial Exhibition of Paint- 


ings. 


. French Prints of the Eighteenth Century. 
. Music Manuscripts lent by Otto F. Ege, The 


Cleveland School of Art; Flutes from the Collec- 
tion of Dr. Dayton C. Miller. 


- Musical Instruments from the Charles G. King 


Collection and Medieval Music Manuscripts. 
Museum Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JOHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
T. CLARK WILiiaM G. MATHER 
RALPH M. CoE LAURENCE H. NoRTON 
EDWARD B.GREENE Mrs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Epwarbp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horo 


ACCESSIONS COM MITTEE 
The President and the Director, ex officiis 
RALPH M. Coe LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 
Mrs. ARTHUR D. BALDWIN H. M. HANNA 
Mrs. S. PRENTISS BALDWIN Mrs. E.S. HARKNESS 
Louts D. BEAUMONT GUERDON S. HOLDEN 
E. S. BURKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. HENRY W. CANNON Davip S. INGALLS 
WILLARD M. CLapp Mrs. H. H. JOHNSON 
HENRY Hunt CLARK ALFRED KELLEY 
Jacos D. Cox, Jr. Mrs. RALPH T. KING 
Woops KING 
Mrs. MALcotm L. MCBRIDE 
‘ Amos B. MCNAIRY 
WALTER L. FLORY SEVERANCE A. MILLIKIN 
CHARLES B.GLEASON MRS. R. HENRY NORWEB 
Mrs. EpwarpD B. GREENE Mrs. HERMAN L. VAIL 
SALMON P. HALLE RoBERT A, WEAVER 
Mrs. T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E,. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
European Representative HAROLD W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership EpitH BurRovus 
In Charge of Publicity Daisy W. WARNER 

Assistant in Publicity ELoIsE BENEDICT 
Superintendent of Buildings JoHN W. McCaBe 


LIBRARY 
Librarian 
In Charge of Lantern Slides 
In Charge of Photographs MARGARET STUNTZ 
Assistants ELTA ALBAUGH, PHYLLIS Cap- 
WALLADER, MAXINE CROMWELL, AGNES DOYLE, 
MARGERY MILLER, CHARLOTTE VAN DER VEER 


NELL G. SILL 
ELLA TALLMAN 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays lp.m.to 6p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 
Curator of Oriental Art Howarp HOo.tis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
‘urator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Loutss M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. Wicks, DoROTHEA DoiG, MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary for Administration IDA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 


etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 

Full particulars may be had upon request. 


$500,000 
100,000 
25,000 
10,000 


An EnpowMenT To THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME Taxes. 
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